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Fran^ois-Marius Granet: Watercolors from the Musee Granet at Aix-en-Provence 
February 7 - March 19, 1989 

The first exhibition outside France devoted to the work of Fran^ois-Marius 
Granet (1775-1849), a largely neglected master who was one of the most celebrated 
artists of 19th-century France, will be on view at The Cleveland Museum of Art from 
February 7 through March 19, 1989. 

Granet’s name is familiar today more because of Jean Auguste-Dominique Ingres’ 
famous portrait of him than for his own work. This exhibition of sixty watercolors, lent 
by the Mus6e Granet in the artist’s native Aix-en-Provence, includes the riveting 
portrait Ingres painted of his friend in Rome around 1807, as well as a graphite 
drawing Ingres did of Granet in 1812. 

Edgar Munhall, Curator of The Frick Collection, selected the exhibition from the 
hundreds of watercolors and drawings of sites in Paris, Versailles, and elsewhere in the 
Ile-de-France that the artist left to the museum in his native town, which was renamed 
for him on the hundredth anniversary of his death. After a century and a half of 
slumbering in storage at the Musee Granet, the watercolors have recently provoked 
interest among collectors and historians of the origins of Impressionism. Charles 
Ryskamp, Director of the Frick, writes in the preface to the exhibition catalogue, 

"These late watercolors... have a freshness and immediacy which are found only in the 
finest examples of English watercolors of the early 19th century. But unlike them, 
Granet’s watercolors do not have a topographical exactness; they are casual, 
impressionistic, and meditative. They look inward, rather than to a precise description 


of a scene. 
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Bom in Aix-en-Provence in 1775, Granet achieved huge success as a painter of 
historical subjects, ecclesiastical interiors, ancient ruins, and landscapes. However, this 
exhibition presents a very private side of Granet, as revealed in the watercolors he 
painted purely for his own pleasure. The works were never exhibited in his lifetime, 
and have never been seen before outside France. They seem melancholy and introspec- 
tive, often depicting dark clouds and frail trees, landscapes blanketed with snow, or 
solitary wanderers crossing deserted fields or empty roads. For those who know 
France, the paintings evoke memories of familiar sites Granet depicted again and 
again-the banks of the Seine alongside the Louvre, the gardens of Versailles, the 
glittering jewel of the artificial lake at Versailles, the Piece d’Eau des Suisses, set amid 
its silent woods and fields. 

The son of a mason, Granet studied briefly under Jacques-Louis David in Paris, 
but was essentially self-taught as an artist. He went to Rome in 1802 and remained 
there until 1824, painting the sunny landscapes, magnificent ruins, and hallowed 
cloisters he loved so well. It was in Rome that he established his European reputation. 

After the artist’s childhood friend Comte Auguste de Forbin (who was by then 
director of the Royal Museums) engineered his appointment as a curator of paintings of 
the Royal Museums of France in 1824, Granet remained in Paris for five years. He was 
desultory in the exercise of his official duties and profoundly unhappy with the climate 
of Paris-meteorological, social, and artistic. He wrote to a friend in Aix: "Paris is 
awful in winter, and I find it a real purgatory for all those who, like myself, love the 
sun. Without the sun one cannot produce a good painting, without the sun one cannot 
have good digestion, finally, without the sun one is only mud." 

For all of his complaining about the weather, some of Granet’s best watercolors 
depict the worst atmospheric conditions. In his 1841 The Pont Roval and the Louvre 
in the Snow, with a Barge in the Foreground . Granet suggests a soft blanketing of 



3--granet 


snow by leaving the white paper untouched in certain areas. The landscape dissolves 
into washes like tears in The Pifece d’Eau des Suisses in the Fog , which Granet likely 
painted from his Versailles apartment overlooking that vast artificial lake. 

Granet escaped again to Rome in 1829, but returned to Paris and the Ile-de- 
France a year later, urged by his friend Forbin and lured by nearly irresistible 
attractions: the Academic des Beaux-Arts elected him as one of fourteen painters in 
that elite institution, and very soon after. King Louis-Philippe offered him an 
appointment as curator of the new Historical Museum at Versailles. He left Rome with 
great resignation, to shiver in the gloomy climate of northern France. In his memoirs 
he writes that he dispensed with social niceties and withdrew to his studio, "Work gave 
me the strength and courage to put up with all the vexations to which our poor 
existence is prey." 

Between 1831 and 1846, Granet fulfilled his administrative duties and completed 
some two dozen oil paintings commissioned by the government. While coping with all 
these assignments and moving back and forth between his residences in Paris and at 
Versailles, Granet was also able to produce about 300 watercolor landscapes. With the 
political upheavals of 1848, Granet’s position and power were abolished, and with them 
went his fame and perquisites. The artist retreated to his native Aix-en-Provence, 
where he died in November of 1849. 

Each work is reproduced in color in the exhibition catalogue, which includes the 
first English translation of Granet’s memoirs. His colorful and sometimes heart- 
breaking accounts, which as a literary achievement may be compared with the better- 
known journals of Delacroix covering much the same period, add another dimension to 
the pleasure of seeing his watercolors. 


(more) 
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Edgar Munhall, who organized this exhibition and prepared its catalogue, will 
give a lecture titled "Who was Granet?" at the Museum at 5:45 pm on Wednesday, 
February 15. Gallery talks on the exhibition will be given at 1:30 pm on Wednesday, 
February 22, and Sunday, February 26. 

The exhibition and its catalogue were made possible through the generosity of 
the Fellows of The Frick Collection, New York. It will also travel to the California 
Palace of the Legion of Honor, San Francisco. Additional support came from the 
National Endowment for the Arts and an indemnity from the Federal Council on the 
Arts and the Humanities. The Cleveland showing is assisted by a grant from the Ohio 
Arts Council. 
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For additional information, black-and-white photographs, or color slides, contact Public 
Information Office, The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, 
Ohio 44106 (216) 421-7340 



